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Jared Deery is an artist intent on examining the complexities 
of meaning inside a subject that is familiar and recognizable: 
flowers. Here, he has found an endless love for these forms 
and their meanings but also a dark underbelly of psychology 
and surprise. Much like the Lily of the Valley, the flower 
has a sweet scent yet carries a poison that is anything but 
harmless to all who come into contact with it. For Deery, it is 
an examination of both the beautiful and the dangerous.

Deery’s ideas often begin with a type of poetic emission. 
The images of flowers, bowls and/or still lifes in Deery’s work 
can be triggered by a song, book or experience. Then come 
long periods of contemplation for the artist until feelings turn 
into colors and lines. Then Deery lays down marks until an 
image evolves. Next, the process of watching and waiting 
begins; allowing the image to guide him until he starts to 
create meaning in earnest. By working on many things at 
once, Deery commands a sort of alchemic cross-pollination, 
with pieces evolving together in a dance within the studio. 
Like the aforementioned lily-of-the-valley, Jared entices the 
viewer initially with something quite beautiful and almost 
recognizable but then upon closer inspection, abstraction 
and anxiety appear leaving the viewer confused with an 
ambiguous if not unsettling form. 

제어드 디어리
테리 오 포크너 Terry O. Faulkner
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Born in Philadelphia, both parents were artists and teachers so Deery was exposed 
to art, creative thinking and travel from an early age. He moved to New York in 1998 
to get his BFA from Pratt Institute (graduating in 2001) and later went back to Hunter 
College (2006) for a masters degree in Painting. Before graduate school, he started 
out with the urge to resist conformity but found himself beginning to overthink and 
over conceptualize, finally learning how to get out of his own way. Experimentation 
has always been an important part of his process navigating his way through many 
mediums and forms.

When writing about his work, critics often mention Redon, Klee, Morandi, Guston or 
others with a romantic tilt. As a self-proclaimed “alchemist with a brush” however, he 
has mined many visual languages of the past and much of his work is a process that 
often is more hermetic than referential. Thus, his work should not be compared to 
any particular genre rather as an amalgamation of a host of many genres.

This is not to say that he disagrees with the romantics and their love of nature and 
organic forms. What drives many of his visual influences, more than any style or 
artistic movement is how artists find form and rhythm in a nature that is subject to 
and embedded in an ever-increasing digitized future.

For Deery, the most challenging aspect of being an artist is to keep creating no 
matter what. Art does not provide immediate results, it takes time to develop 
a language, and is often looked upon as a commodity or some romantic subculture 
where people are only discovered after they die. Deery said, “art is as equally as 
important as science, philosophy, and economics as it was there in the beginning, 
in the caves, and there has never been a world that did not have some form of art.” 
He adds that we should reexamine the questions about who we are, what we value, 
and how we agree on what is beautiful. His art is not easy on the eyes and is beyond 
the frame of traditional beauty, but it embraces newer representations of beauty in 
art and in life. 




